Carvmg Woodblocks

Katie Baldwin
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TOOLS:

Kento knife

Carving tools

Baren

Ink brushes

Water brush

Small brushes (hucklebee)
Sharpening stone

MATERIALS: RET
Paper (kozo fiber) >
Gauche -
Watercolors g

Noni (rice paste)

Nicawa (animal skin glue)

Dosa (animal skin glue and alum)
Shina (plywood)

ODDS AND ENDS:
Newspaper

Plastic (for making a damp pack)
Glassine

Tracing paper

Blotters

Spray bottles

Bench hook or rubber mat
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THE CARVING SEQUENCE: There really is a specific order and way that images
are carved from woodblocks. Following this sequence will give you better
control in carving the image that you want to prnt. It gives you accurate
Registration and it gives you cleaner and more consistent edition printing.

I. KENTO FIRST: When | say kento first, | mean kento first.

ento marks are the registration notches made with a kento nomi in the
woodblock. Kento marks need to be carved into each block, for each
and every color,
Always carve kento marks in your block BEFORE transferming your image.
If you don't, your registration will be off—if you do, your registration will
be tight, really tight.

Kq;teo :‘\arks are guides (a) kagi and
guides keep a consistent margin from the ima

| ge area to the edge of th
Paper. in order for the blocks of color to coincide with each otiz:) pro;erty

Accurate registration is d - :
W g ependent on precise transfermng and carving of the

:‘s car\';e thg kento, use the kento-nomi. a chisel with a wide and straight
ge. Ok::h it by the handle, with the edge of blade flat against the wood
exactly on the line to be cut, keeping the tool at a 90° from the board P'ness



2. Transfer your drawing to the block

ransfer your image to translucent paper (vellum or tracing paper). Place

the translucent paper in the kento marks wrong reading and tape in place.
Slide the transfer paper between your drawing and the block. Transfer all
areas of your drawing that correspond with the particular color of ink you will
be using on the block. For example: if you will be printing the block in blue,
transfer all areas of your drawing that will be blue in the final print. You will
repeat this process for each color you wish to print: essentially each color will
require a separate block. 5
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Tools
I. To (KNIFE) -
2. Alisuki (SMALL BULLNOSE CHISEL)

3. Alisuki (MEDIUM BULL NOSE CHISEL)
4, Soainomi (LARGE BULL NOSE CHISEL—used with a wooden mallet) |

5. Marunomi (LARGE U-SHAPED GOUGE—used with a wooden mallet)
6. Komasuki (U-SHAPED GOUGE)

7. Sankakuto (V-GOUGE: remember—it's for babies!)

8. Kentonomi (KENTO KNIFE)
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3. The Carving Sequence NV o
. TS ko< 7
arving begins with a preliminary cut made around the image using the \\\:\ ST
knife (hangi-to). This tool is used to carve around the edges of a line TEES
drawing on a key block and the color areas in a multiple blocks. Two holding S
positions for this knife are: |) Hold tool like a pencil giving the blade a 30° : -
angle from the wood. 2) Grip tool in your fist with your thumb at the top
and the blade down. Again carve with a 30° angle from the wood.
The image area (the part of the wood that you are going to "keep" in relief)
always stays on the right of the blade during the first cut. The angle of this
cut will slope away from the image area. providing a stable printing surface.
Undercuts will cause the wiood to chip and break, and also creates a place for
the ink to collect, giving you a messy print.
Please note for lefties: This concept is reversed—you would keep the image
area to the left of your blade. If you are ambidextrous, you will switch
whenever you switch you hand that is holding the knife.
\
g |
v Irgd . . .
; A Your second cut will be a “back cut”, which will be made by carving in the
opposite direction from your “preliminary cut. To make this cut you will
. s switch your image to the left side of the blade, completing a second cut with
. Amagt arta 2mm of distance from the preliminary cut. This will make a "v" groove
) around your image.
)

.




With the medium U Gouge carve a channel around all color and line areas—
like a moat around a caste (the castle being your image area).

Clear out wood with a large U Gouge around the “moat”. The wood should
be cleared about 2-3 finger widths around your image area. Cut off the
peaks in the cleared area, in order to smooth and deepen the cleared area. It
should be fairly deep—about 5-8mm.

With the large Bull Nose Chisel smooth cleared area. Really make it smooth,

Carve a gradual slope from the cleared area to support the baren. This
gradual slope leads to a part of the block that is not image area and will not
be inked. Itis left to keep the baren it flat against the wood during pnnting.

The slope must be gradual and smooth in order to avoid unwanted
embossing. -

S Y =

Use the medium Bull Nose Chisel to bevel the wood at an approximate 45

angle. This angle leads from the surface of the image area to the surrounding
cleared out area of the block.
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VOC{\BULARY FOR JAPANESE WOODBLOCK PRINTING AND
OTHER USEFUL LINGO FOR TALKING ABOUT WOODBLOCK PRINTING,

inside | fa
BAREN: Traditional 100l used to print by hand. The g\s:: sn:er;\:coize L:Eecr:
e covrd wih 3 coted e (0 ¥, st sted
?omm: to(:d rz\:;‘: a hang; across the top. This seemingly simple tool
O!

ibing here.
gets very completed and specific — much more so than | am describing
BENCH HOOK: Used 1

O keep t i
hooks to the table and has P the woodblock stable as You carve. It

kiis used to ¢yt the bevel argy, let to cléar large

: the relief color
CARRYING BRUSH (TOKIBO)I Used to move the pigment

: to the block.
In Japan this was always called a hucklebee brush. water brush (mizu bake)

This is a wide brush for dampeni .
used to size paper. pening paper. A dosa bake looks the same and is

CHIEF CARVER: Kashirabori is the chief carver in the making of traditional
woodblocks. It would be their responsibility to carve the head and hands in
the block.

printing. O
gouges, cleaning byl

DA : i
MP PACK: A way of Preparing paper for printing so it holds the correct

amount of moisture. (Paper is misted or b ith wate
3 rush i
hewspaper and enclosed in plastic.) = AL

EDITION: Consistent muttiple of the same printed image.

EMBOSS (kara 7

Paper from the woodUR’ s K'MEDASH')f Creatin

block. A bling embossing doesn't gusa:a,rr:;pézjsion in the
or.

GOMA ZURI: The use of more water than nori in the printing. Gives a
speckled look ('sesame seed”) to color areas.

KENTO.' Re,

nomi i ) :
" (Spec'ﬁc.;isn-atjon notches made by hand in the woodblock with a kento
cutting tool).

KENTO KNIFE (KENTONOMI): Broad, flat chisel used to make kento
registration marks.

KEY BLO

: CK (su
Nnted ; MBi :
lfe nlt)ed In black Color BAN) _Th:s s the
Y block and des,gn of the st block bels
Multiple pigey - ed: genery
are

KIRAZURI: Mica printing that produces a silver tone.

KNIFE (HANGI-TO): Cutting knife used to make the preliminary cuts
around the edges of a line drawing on a key block and color areas in multiple
blocks in the traditional cutting sequence.

in traditional }
ulberry) used in T2
KOZO: Long fber T rsumatta

Other fibers aré ol

MIMI-TSUKI: Untrimmed handmade paper, literally means "with ears"

MIZUBAKE: Brush used for moistening printing paper:



MOKU HANGA HARD CORE: Term coined in Nagasawa by artists for
artists that are serious about this traditional technique — | mean really, really
serious.

M ;

imaLgJ:T'[l'PLmeLOCK. More than one block is carved to create a printed

pn'me.d ar:d onally a key block (black outline of the image) is carved and
several other blocks are carved in relationship to the key block to

fill the color areas of the printed image. An edition can be re-printed because

the blocks remain unch ; i
redictbnibiog ). anged upon completion of the edition (unlike a

. .
N .

pefore pAnting:

NORI: Rice paste. Mixed with w

ink will spread evenly over the b'Oact:r and added to ink to give body so the

REDUCTION BLOCK: An image is transferred to only one block; some
wood is carved and then printed. More wood is carved from the same block
and again printed — layering the second color on top of the ﬁr_st'co\or andd
revealing the first color where the block was ca{ved away. This is repeated on
the same block to layer and reveal ink as the pninter q§c1des. In the end, the
woodblock is almost entirely carved away and the edition can not be

reprinted. This sounds more complicated than it really is.

REGISTRATION: Method fo

block s e r transferming se :
o that they will line up with each oﬂ%er g:'::: :ho'ors. of an image to a
e printing.

RUBBING BRUSH, HANGA BAKE, SURI KOME Long bamboo

handled brush of hag hair or deer hair. Maru bake: round comered wooden
backed horse tail hair brush. These brushes are used to spread the ink (and
nor) around and into the surface of the block for pnnting:

PIGMENT:
+ Ink;
< generally gouache or watercolor (you can use dried pi
ed pigment).
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ERED MICA
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4 10 add subtle shirgrn(e)rf\tloA IL)J NMO): Hprivkied
nnt. over freshly pring,
ed

PUBLISHER: O s

: Oversees the division of labor and collaboration in Jap

i : : ti

tradition of printmaking: artist, carver and printer. e e

SHARKSKIN: Dragon skin of sand paper- Used to shape. spiit, and soften

the rubbing brushes.

that are left un-carv
3 ed, however are ;
Garendieing fhe pnnting process. ORI ey plowide support to the

SIZING (DOSA)Z Combined with alum, water, and nikawa, and applied to
paper with a large flat brush. This keéps ink from bleeding into the paper
during printing and allows for better layering of ink and consistent printing of

_flats and editions.

. apanes e i
:nk Made frop, e
Soot and gi
ue,

U GOUGE (KOMASUK\)'. Medium U gouge is second in the cutting

sequence to carve a channel around all color and line areas. Large U gouge 5
used for cleaning out wood around relief line and color areas. A maru nomt Is
a large U gouge that has medal on the end of the handle and is to be used
with a wooden mallet (kizuchi) to clear large areas on the block.
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o WATER BOWL: Mizubachi,
i :
NES (TO/SHI ).' Stone
sed for sh :
arpening blades of carvin,
g tools

WOODBLOCKI Matnix for carvi

rS\l;utenr'ry planks (traditional wood used in
X can be used for carving with this

ng arJ\d printing: Shina (plywood) or
apan for ok I
il u hanga. Both sides of




In 2004 | represented the Mid-Atlantic States at the
Nasgasawa Art Park Pilot Project. | was selected
through a juried process, organized by Rutger's Center
of Innovative Prnt and paper, to spend three months
on Awaji Island in Japan. During this residency | learned
traditional techniques of Japanese printmaking and
papermaking from master carvers, pnnters and
papermakers. The residency was funded through a
Leeway Foundation Window of Opportunity Grant.
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